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CHAPTER I 

THEORETICAL FRAMEWORK  

1.0 Introduction  

Language is an abstraction. It consists of different varieties. Language 

variation takes place on account of several factors. One of them is the 

individual. Language variation at the individual level is known as ‗idiolect‘. 

Idiolect refers to ‗the language system of an individual as expressed by the 

way he or she speaks or writes within the overall system of a particular 

language. In its widest sense, someone‘s idiolect includes their way of 

communicating; for example their choice of the utterance and the way they 

interpret the utterance made by others.  

It implies that the two species of human beings-men and women-have ―their 

(own) way of communicating‖ which includes ―their choice of utterances‘, 

i.e. the reason for which they prefer to choose one utterance instead of other 

and the way they articulate it; and ‗the way they interpret the utterances 

made by others‖, i.e. the way they perceive utterances they hear. So the way 

men and women deploy language for the purpose of communication varies, 

i.e. language variation happens according to the ‗gender‘, i.e. whether the 

speaker is he or she. Accordingly, the gender biased language variation can 

be termed ‗genderlect‘. 

The aim of this research project is to study various aspects of women‘s 

genderlect as reflected in the Indian English novels. 

In any communicative context language used functions as the indicator of  

 -  the interlocutors‘ mental make-up, the way their mind  works, the 

way of thinking. 
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 - their attitude to life 

 - the way the interlocutors perceive themselves and the world  

  outside 

 - the value system of the society to which interlocutors belong  

  and    

 - their behavioural pattern 

 In other words, the use of language reveals the interlocutors‘ culture. 

What we call culture has been cultivated for generations by the patriarchal 

social system which allotted specific socio-cultural roles to women. Though 

the concepts ‗male‘ and ‗female‘ are biologically determined, the concepts 

‗masculine‘ and ‗feminine‘ are socio-culturally confined. 

As a result of this, particularly in the past, women had to tailor their 

communication according to the constraints imposed by the given society. 

This was more so in India since it was orthodox and tradition bound. 

Literature reflects realities of life which are deliberately reconstructed on 

the basis of socio-cultural assumptions with an artistic motivation. 

It helps us understand these realities of life expressed through 

communicative interactions between people in the world of make-belief, if 

we study the way they try to communicate in a variety of situations. The 

purpose of this research is to study the speech situations in Indian English 

fiction from the pragmatic orientation with a special reference to the female 

discourse. 

1.1 Critical Thought Available 

Apart from some stray articles on linguistic markers discovered and 

analyzed from Indian English novels, there is no criticism available on the 
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topic. The only critical thought available on language and gender comes 

from Eurocentric research scholars. Three models for male/female 

differences in language use have been noticed. These are : 

1) Deficiency Model – Women‘s language is seen here as the 

language of a weak or deficient gender. Otto Jespersen in his Language : Its 

Nature , Development and Origin (1922) is probably the first responsible 

critic of women‘s language. In the chapter entitled ‗The Woman‘, Jespersen 

asserts that women, in their speech are more polite, have smaller and less 

varied vocabulary than males and women‘s language being deviant is 

weaker. It is significant that Jespersen‘s data comes from the women‘s 

dialogues in novels written by men. 

Robin Lakoff‘s Language and Women‘s Place (1975) also treats women‘s 

language as weaker than that of men. According to her women use hedges, 

super polite forms, empty adjectives, hypercorrect grammar and 

pronunciation and special vocabulary. Both Jespersen and Lakoff have been 

criticized for lack of empirical basis and androcentric bias in their works. 

2) The Dominance Model: The stereotypes posited by Lakoff have 

been verified by later critics and they assert that men in their conversations 

with women interrupt them very often and try to dominate them out of 

patriarchal mindset. Women become the oppressed and marginalized group, 

their language becoming a mark of their submission to men. 

3) The Difference Model: Men and Women here are seen as 

belonging to different sub-cultures which are not seen as better or worse or 

strong or weak. There is no question of their speech being powerless or 

powerful as each follows different norms for conversational interaction. 

Deborah Tannen sees misunderstandings in communication between men 

and women as problems of culture. 
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The problem with these models is that they view men as the norm and 

women as a deviation. Moreover, they also try to prove the stereotypes 

about the male-female speech.  

The present study deals with three significant works from Indian English 

fiction with a view to analyzing their language from the perspective of 

pragmatics. Everyday conversation can be explored with the help of 

pragmatics for analyzing the meaning of utterances and the way in which 

they are put together to give it coherence. As Leech (1983:6) puts it, 

‗pragmatics is the study of meaning in relation to speech situations‘. 

Pragmatics makes us aware of the language use as a social force. Pragmatic 

meanings are construed in social context because this discipline deals with 

socially-anchored transactions in communication. 

1.2 The novels chosen : 

 1)  In Transit (1950) by Venu Chitale 

 2) Listening Now (1998) by Anjana Appachana 

 3) Ladies Coupe (2001) by Anita Nair  

These novels deal with the problems faced by middle-class, educated Indian 

women and their families.  

These novels in a sense represent the changing social conditions which 

necessarily affected the way language is used. It is interesting to see how 

there has been a change in women‘s use of language through the fictional 

dialogues of different characters from the selected novels. It is also to be 

noted that the novels selected here are woman focused or have important 

female characters playing significant role in the plot of the novels. 

The hypothesis for the present study is as follows:-  



5 
 

Feminine genderlect can be studied from the content point of view and 

also from the structural point of view. The first will cover the speaker’s 

world view, attitude to life, value system and the second can explore 

elements such as, conversational implicatures, typical female expressions. 

In short, the pragma-stylistic features of the stretches of conversation from 

selected novels can be subjected to close scrutiny. 

1.3 Methodology - The analysis of the selected passages will deal with 

the following aspects. 

 1) Context of the passage. 

 2) Socio-cultural Nuances.  

 3) Conversational Strategies utilized by men and women 

according to gender-politics. 

 4) Language Devices utilized by the writer for projecting the 

Indian Woman at different phases. 

 

1.4 Pragmatics  

Charles Morris (1930:6) defined pragmatics as ‗the study of the relation of 

signs to interpreters‘. Modern communication studies talk of language users, 

messages, channels and so on. Whereas earlier linguists were interested in 

language for its own sake pragmatics pointed to the process of producing 

language and to the producers of that language. Thus, instead of caring for a 

description of its structure (or its grammaticality), the new linguistic sub-

field of pragmatics focused its attention on description of its use. 

Performance matters for pragmatics and makes it oriented to concrete 

language practice. Traditional language studies consider only the literal 

meaning. Pragmatics, on the other hand, tries to describe the possible 

inferred meaning according to different contexts. Pragmatics also deals with 

the relationship of language with the real world. 
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Everyday conversation can be explored with the help of pragmatics for 

analyzing the meaning of utterances and the way in which they are put 

together to give it coherence. It also makes us aware of the language use as 

a social force. Pragmatic meanings are constructed in social contexts 

because this discipline deals with socially-anchored transactions in 

communication. 

1.4.1     Context 

The importance of context cannot be overstressed when we deal with 

pragmatic meaning in linguistics. Context has been viewed in many 

different ways by scholars. 

Malinowski (1923:307) observes that, ‗a statement, spoken in real life, is 

never detached from the situation in which it has been uttered…… the 

utterance has no meaning, except in the context of situation. Thus for him 

social life of a speech community is important along with the language use 

and action. He also sees the context of culture to be valuable for his 

anthropological perspective. Gumperz (1962) talks of contextualization 

cues, contextual presuppositions and situated inferences. He values the 

situational context above everything. Labov (1972) further breaks 

situational context into- a) setting and scene (the social situation) and b) 

Gender, age, ethnicity (the social identities). Leech (1983:13) views context 

as ―any background knowledge assumed to be shared by Speaker and 

Hearer and which contributes to the Hearer‘s interpretation of what Speaker 

means by a given utterance.‖ Thus for him the context necessarily 

influences Hearer‘s interpretation of Speaker‘s utterance. Mey (1993:186) 

sees context as a dynamic entity and maintains that ‗in order to understand 

another person‘s wording, I have to participate in his or her contexts to word 

the world with him or her.‘ (1993:304) 
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1.4.2     Factors of the Term ‘Context’ 

If context refers to a number of factors that influence our interpretation of a 

stretch of conversation, it is essential to consider the following : 

1) Prior Knowledge : When we try to interpret a piece of conversation our 

past experience and knowledge of the world come to our help. Here culture 

has its role because every experience is inevitably coloured by the norms 

and background of the culture in which it takes place. In many ways 

experiences are conditioned by the cultural presuppositions. The same text 

can be interpreted in an entirely new way by hearers/readers of different 

cultural backgrounds. The famous novel, The Lord of the Flies, was 

interpreted differently by the South Seas islanders. The author, William 

Golding, was surprised to see that the conch shell, which in his novel, is 

blown by the characters to call meetings, and is used as a symbol of who has 

the right to speak, was believed to summon island spirits by the native 

people. „So when they read the book, they interpreted some parts of the 

book, differently from British readers because of their different cultural 

background.‟ (Cited in Thornborrow and Wareing 1998 : 91) 

Lack of contextual knowledge may produce funny interpretations as it 

happens in the following anecdote : A computer translated the sentence, „the 

spirit is willing but the flesh is weak,‟ as „the Vodka is good but I don‟t 

recommend the meat.‟ (anecdotal). Many of the old texts such as Milton‘s 

Paradise Lost and Shakespeare‘s Plays, require a lot of glossing and 

explanation of topical terms which have lost relevance today. 

ii) Deixis : The Greek term deixis means meaning pointing via language 

and as Yule (1996:9) puts it „Deixis is clearly a form of referring that is 

tried to the speaker‟s context.‟ If we receive only the second page of a letter, 

beginning with „That day I was terribly ashamed of it‟, we shall feel at a 
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loss to understand the meaning of : „that‟ „It‟. Utterances appear 

meaningless if they lack proper references. There are three main forms of 

deixis : Those of Person, Place and Time. 

i) Person deixis – Personal pronoun system is very important to 

create meaning. The pronouns are used as markers of power and solidarity. 

In fact, the address system of any language encodes relative social status 

with the help of appropriate pronouns. German and French have a special 

social aspect because they have a familiar form of ‗you‘ (du/tu) and an 

unfamiliar form (sie/vous). The T/V distinction defines personal relationship 

in the context. (Brown and Gilman, 1960) 

ii)  Place deixis – These terms suggest location of the people as well as 

things, i.e. „here‟, „there‟, „in the house‟ etc. 

iii)  Time deixis – Expressions such as „to day‟, „yesterday‟, „next year‟ 

etc. are utilized for defining the situation in terms of distance from or 

proximity to current reality. Thus, deixis links utterances to their contexts 

via spatial, temporal and personal dimensions. 

1.4.3     Presuppositions  

These are background assumptions built into utterances which allow them to 

make sense. Presuppositions must be properly linked to their context by the 

hearer. As an example of presupposition consider the sentence : „How often 

do you take your children to the garden?‟ Here the presuppositions are : a) 

The person addressed has children or is supposed to look after children b) 

He is in the habit of taking, or supposed to take or has to take ‗his‘ children 

out. These are literal or simple presuppositions. But if the sentence is put in 

a sequence such as : „You never take your children anywhere. How often do 

you take them to the garden? Never !, it makes sense. 



9 
 

The presuppositions made here are of personal and cultural nature. Perhaps 

it is assumed here that people generally make children enjoy by taking them 

out. It is also assumed that garden is the proper place for children to go to. 

As Fawcett (cited in Hickey : 1998 : 117) puts it „When one starts taking an 

utterance apart to find out just what presuppositions it contains, there turn 

out to be a lot of triggers, both linguistic and non-linguistic (contextual and 

cultural), which show that when we talk or write we make a very large 

number of presuppositions…. because it allows for economy of 

communication.‟ 

1.4.4     The Speech Act Theory 

i)  J.L. Austin : The speech act theory is central to the pragmatic 

perspective on language. The doctrine of logical positivism had dictated that 

unless the truth or falsity of a sentence can be verified, it is meaningless. 

(Levinson : 1983) J. L. Austin challenged this view with his famous book 

How to Do Things with Words (1962), and launched his theory of speech 

acts. He systematically criticized and nullified the view that placed truth 

conditions as central to language understanding. Exposing the shortcomings 

of formal semantics in the analysis of meaning in language, he pointed out 

that ‗meaning‘ lay somewhere beyond the superficial, contextless meaning 

of words. For him all utterances in a language are in themselves acts. With 

this assumption in mind, he posited the existence of a group of verbs such as 

„warn‟, „command‟, „request‟, „apologize‟, „state‟, „promise‟ etc. These 

verbs were termed „performatives‟. Although declarative in form, these 

verbs did not just „say‟ something; did not only describe facts. They were 

used to suggest „doing things‟. Thus, Austin (1962) illustrates his point, 

with the following sentences which use the special type of performative 

verbs : 
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I declare war on Zanzibar. 

I sentence you to ten years of hard labour. 

I apologize. 

Here the verbs perform what they profess to do as soon as they are used in 

utterances. The situation undergoes a sudden change as soon as their 

‗performance‘ takes place. These utterances cannot be assessed as true or 

false. Ordinary statements, assertions and utterances called ‗constatives‘ 

(Austin, 1962) could be verified but not the performatives.  

Instead of setting the condition of Truth/Falsehood, he produced a typology 

of conditions which performative verbs must fulfill if they are to succeed. 

He called these conditions ‗felicity conditions.‘ 

1.4.5     Felicity Conditions 

Austin proposed three main categories of these conditions : 

1. – (a) There must be a conventional procedure having a conventional 

effect. (b) The circumstances and persons must be appropriate as specified 

in the procedure. (preparatory condition) 

2 – The procedure must be executed correctly and completely. (executive 

condition)  

3. The persons must have the requisite thoughts, feelings and intentions as 

specified in the procedure (sincerity condition). As an illustration, take this 

sentence wherein, a Hindu says to his wife : „I hereby divorce you.‟ He will 

not get the divorce because in his legal system divorce cannot be obtained 

merely by uttering the sentence. It is not the procedure. But a Muslim can 

get divorce if he speaks the sentence thrice as it fulfills the procedural needs 

of the Muslim Law. The problem is that of meeting the felicity conditions. 
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The utterance which violates the felicity condition(s) is called ‗infelicitous‘ 

or a ‗misfire‘ by Austin. 

1.4.6       Types of Linguistic Acts 

The speech act theory makes a claim that ‗in saying something we do 

something.‘ The sentence ‗I send you to ten years hard imprisonment‟ is not 

just a report of the judge‘s order, it is the action. In his book, Performative 

Utterances (1961), Austin distinguishes three types of linguistic acts from 

one another. He uses the terms : Locutionary, Illocutionary and 

Perlocutionary to describe them respectively. 

1.4.7       Locutionary Acts 

In performing a Locutionary act the speaker uses an identifiable expression 

consisting of a sentence or sentence fragment from language L, spoken with 

identifiable prosody. It makes sense for the hearer. Prosody is the use of 

pause, pitch, stress, tone of voice etc. Locution expects knowledge of the 

grammar, lexicon and phonology of the language by Speaker and Hearer. A 

sentence such as „The cat runs after the rat.‟ does not pose any question or 

threat. It states a simple fact in a declarative manner. It is a simple 

locutionary act of saying something about the world. It is a basic kind of 

sentence containing a certain propositional content. 

1.4.8       The Illocutionary Acts 

These are acts such as informing, ordering, warning, threatening etc. These 

are utterances which have a certain force. When we go beyond the 

propositional content of the utterance and view it performatively, it becomes 

the illocutionary force of the act. It is conceived by Hearer as a reality. 

There can be a difference between the intended and actual illocutionary 

force as when a command is issued by a lower person to his superior. Then 
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it becomes infelicitous and Hearer fails to see it as a command and refuses 

to obey it.  

If the illocutionary acts are carried out under the wrong conditions, by the 

wrong person, in the wrong manner, the intended act meets with a failure, . 

Misfiring, insincerity and pretence are such infelicities. If we say, „The cat 

ran after the rat, but I do not believe the cat ran after the rat‟, we are using 

infelicitous sentence. 

1.4.9       Perlocutionary Acts 

These are non-conventional sentences that cause a natural state in Hearer. 

What one achieves by saying something, such as persuading, convincing or 

misleading is the effect or perlocution of the act on Hearer. Perlocution is 

his behavioural response to the meaning of the utterance. He must recognize 

the illocutionary force in utterance and be influenced by it. 

1.5         John Searle’s Classification of Speech Acts 

Searle systematized Austin‘s theory of speech acts but made it more rigid. 

He established conditions for success of the speech acts used in 

communicative contexts. These conditions are : 

i) Constitutive : which create or define new activities or forms of 

behaviour. The rules of a game are of this type. In the communicative act, 

the constitutive rules control the utterance and its illocutionary aspects. 

ii) Regulative : which are generally in the form of orders of imperatives 

as they regulate activities or behaviour. Searle says that speech acts cannot 

be true or false, but they can be successful or unsuccessful. Using regulative 

and constitutive rules, he proposes four conditions to assure successful or 

felicitous utterance. These are : essential condition, propositional condition, 

preparatory condition and sincerity condition. 



13 
 

1.6    Face Threatening Acts 

According to Yule (1996 : 61) ‗If a speaker says something that represents a 

threat to another individual‘s expectations regarding self-image, it is 

described as a ‗Face Threatening Act.‘ Alternatively, given the possibility 

that, some actions might be interpreted as a threat to another‘s face, the 

speaker can say something to reduce the possible threat. This is called a 

Face Saving Act. (FSA) 

To illustrate the terms FTA and FSA, we may imagine that a young 

neighbor has been disturbing the area with his very loud music. Two old 

people in the neighbourhood react in the following way: 

Him : I am going to tell him to stop that awful noise right now! 

Her  : Perhaps, you could just ask him if he is going to stop soon because, 

it‘s getting a bit late and people need to get to sleep. 

The utterance of the man here is a Face Threatening Act because he doesn‘t 

respect the face want of the young neighbor but, talks of threatening it. On 

the other hand, the woman tries to lessen the possible threat by using 

expressions like ‗perhaps‘, ‗could‘, ‗a bit late‘, which are mitigating 

devices. They take away the force of the threat posed by the man‘s 

statement. Brown and Levinson define an act as ‗what is intended to be 

done by a verbal or non-verbal communication‘,(1987:65) Such acts can 

threaten either negative face or positive face of the hearer.  

1.7 Hedges : 

Lakoff (1973:47) defines hedges as ‗words, whose meaning implicitly 

involves fuzziness, words whose job it is to make things fuzzier or less 

fuzzy‘. Fuzziness can be related to vagueness, indeterminateness and 

variation of sense. Hedges have multiple functions. They can add a degree 
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of uncertainty and non-commitment to an utterance. Single words, phrases 

and clauses can be used as hedging devices. Hedges are used as a mitigating 

device for lessening the impact of an utterance. Some hedges have a form of 

euphemism. For example, the sentence, ‗He is a slightly stupid person‘ 

implicates through the hedge ‗slightly‘ that he can‘t be called a completely 

normal person. In the sentence, ‗The party was somewhat spoiled by the 

arrival of the police.‘ The hedge ‗somewhat‘ indicates that the party was not 

a complete success. In both these instances, unpleasant facts are expressed 

in a mild or mitigated manner. 

Hedges also reveal Speakers‘ attitude to their addressees. Hedging devices 

are useful to express opinions and to soften them in the process. According 

to Coates (1996:156) protecting face-needs is an important function of 

hedges. The need to feel acknowledged and liked (positive face-needs) and 

the need to have one‘s personal space respected (negative face-needs) are 

both protected by hedges. They also help Speaker to avoid imposing on 

people. Thus hedging is a useful device for negative politeness. 

1.8    Indirectness 

Indirectness and politeness generally go hand in hand with each other. It is 

seen that indirect speech acts are preferred to direct ones for personal and 

social factors. Directness in conversation can be face threatening. To avoid 

this, the indirect mode is preferred. Generally, diplomatic people resort to 

indirect expression with a view to avoiding embarrassment in interaction. A 

blunt negation, disagreement, or refusal may expose an interlocutor in a bad 

light as it is a kind of rudeness tantamount to face threat. To avoid this 

possibility, generally interlocutors make use of indirect politeness strategies 

such as hints, hedges, apologies, ironical expressions etc. According to 

Searle (1975:60-61) in indirect speech acts, ‗the speaker communicates to 

the hearer more than he actually says by way of relying on their mutually  
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shared background information, both linguistic and non-linguistic together 

with the rational powers of rationality and inference on the part of the 

hearer.‘ Thus in order to minimize the threat and avoid the risk of face loss 

the speaker prefers indirectness. It is also seen that indirectness may result 

in higher levels of politeness. (Searle:1975:60-61) 

1.9     Patriarchy  

Patriarchy is a political social system which attributes dominating role to 

men as they are supposed to be superior creatures. All others, especially 

women, are weaker and hence fit to be dominated by males. In a patriarchal 

society women are seen as sex objects, inferior beings, slaves of men and 

mere child-producing machines. As Walby puts it ―patriarchy is a system of 

social structures and practices in which men dominate, oppress and exploit 

women‖ (Walby, 1990) 

In the Indian society patriarchal thinking is very common. Lack of 

education and bad financial condition vitiate man-woman relations as a 

result of which women are tortured and troubled as a matter of fact. 

Recently these ills are being reduced on account of the spread of education 

among women. But the Indian male psyche is generally conditioned by the 

patriarchal mindset.   

1.10     Definition of Culture 

Culture is a term used by social scientists for describing a way of life. Every 

human society has a culture. The term „Culture‟ is often associated with the 

term „social‟. Thus, culture essentially refers to a social community. Richard 

Brislin (1990 :11) defines culture as, ‗widely shared ideals, values, 

formations and uses of categories, assumptions about life and goal-directed 
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activities that become unconsciously or sub-consciously accepted as ‗right 

and correct‘ by people, who identify themselves as members of a society. 

This definition indicates some common assumptions by a group of people 

whose identity depends upon their ideals and values. Culture regulates 

social life. 

1.11  Language and Culture 

The relation between language and culture has been viewed in three ways : 

1) Language denotes culture , 2) Language creates cultural categories,        

3) Culture shapes language. 

1.11.1  Language denotes culture 

This covers the social context in which the language is used. Here, the 

collectively shared meanings and the personal meaning of a given culture 

are taken into consideration. Language refers to observed objects and 

actions but it also asks the user to make use of his imagination. This view 

favours plurality of cultural values. 

1.11.2 Language Creates Cultural Categories 

Language can create cultural categories because linguistic communication 

depends on the meanings attached to and created by the words used. 

Language here functions like a filtering system. It can even make it difficult 

for the reader to understand the concepts that lie outside their cultural frame 

of reference. 

1.11.3 Culture Shapes Language 

There is an appropriate language for every given social situation because 

cultural norms prescribe the language to be used. There are many examples 

of foreigners meeting with linguistic and pragmatic failure while using 
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another language such as English. Thus, in a sense, culture controls 

language. 

Dufon (2003) illustrates this point by referring to the act of accepting a gift 

and thanking the giver. Three approaches are contrasted – the American, the 

Japanese and Indonesian. She notes that, the Americans will accept and may 

open the gift in the presence of the giver. The Japanese will decline it 

several times before accepting it and open it at a later time while 

Indonesians will accept it but also open it afterwards. Thus, knowledge or 

ignorance of the cultural context will certainly affect the speech act and may 

meet a pragmatic failure.  

Schermerborn (1993 : 55) reports a business meeting between an American 

businessman and a Saudi Arabian official. They meet at Riyadh, in the 

office of the company. After entering there, the American sat in a chair and 

crossed his legs, with the sole of his shoe exposed to the Saudi host. This 

conveyed an insult. Then he delivered the documents with his left hand, 

hardly knowing that the Muslims consider use of the left hand unclean. 

Lastly, he refused the coffee offered and thus suggested criticism of the 

host‘s hospitality. This cost him the precious contact which was gratefully 

accepted by another company which knew the subtleties of the Arab culture 

very well. 

The relation between language and culture was described by the linguists 

Sapir and Whorf (cited by Trudgill, 1974 : 13-15) Their theory of linguistic 

relativity can be summarized in two sentences :  

1) We pursue the world in terms of categories and distinctions found in our 

native language. 

2) What is found in one language may not be found in another language due 

to cultural differences. (Trudgill, 1974 : 13) 
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According to Sapir (Trudgill, 1974 : 15) language and our thought processes 

are inter-related. They are one and the same. 

Kramsch (2001 : 6) observes, „ People who identify themselves as members 

of a social group (family, neighbourhood, professional or ethnic affiliation, 

nation) acquire common ways of viewing the world through their 

interactions with other members of the same group. These views are 

reinforced through institutions like the family, the school, the workplace, the 

church, the government and other sites of socialization through their lives. 

Common attitudes, beliefs and values are reflected in the way members of 

the group use language e.g. what they choose to say and how they say it‟. 

The culture-specific aspects of language have thus a theoretical and 

practical importance. One has to separate within a culture its universal 

aspects from its idiosyncratic aspects. The aspects of pragmatics are 

culturally determined in the sense that they express cultural norms, values, 

ideals, attitudes. Language is a bearer of different perspectives, different 

world-views. 

Anna Wierzbicka (1999) has tried to study the problem of variation and 

universals in language. She maintains that culture-specific concepts have a 

very deep influence on our patterns of thinking. In fact, she asserts that it is 

impossible to study any language without studying its culture. It is the 

complexity of different elements of a culture which makes it difficult to 

understand. 

1.12  Cultural Patterns/Orientations 

Different orientations invest cultures with the patterns of their own. The 

following Table shows these orientations as perceived by Kluckhohn and 

Strodtbecks (1960), Hall (1976) and Hofstede (1980)  
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Table 1  

 

                              Various Cultural Patterns/Orientations                        

 

 

Kluckhohn and 

Strodtbecks (1960) 

 

 

Hall  

(1976) 

 

Hofstede  

(1980 

 

Human nature : 

(evil, good, evil & good) 

 

Man and Nature : 

(In harmony with, master 

of) 

 

Man and Time : 

(Past-Present-Future) 

 

 

Man and Activity : 

(Being , Becoming, Doing) 

 

Man and Social 

Relationship: 

(Group oriented, 

Individualistic) 

 

Low Context & 

High Context 

 

Monochronic 

Time-Polychronic 

Time 

 

Individualism – 

Collectivism 

 

Small power distance-

High power distance 

 

Weak uncertainty 

avoidance  

Strong uncertainty 

avoidance 

 

Masculine-Feminine 

 

 

 

 

(Adapted from     

Meier 2004) 

 

It will be profitable to consider these under the polarities of Individualism 

and Collectivism, the two major strands dividing and separating Western 

cultures from the Oriental ones. Generally the West is supposed to follow 
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individualistic pattern as the East is said to go the way of collective thought. 

Table 2 shows the respective dimensions of both the world-views. 

Table 2 

 

Individualism 

 

Collectivism 

Low context interaction 

Weak uncertainty avoidance 

Masculinity 

Low power distance 

Monochronic time 

Doing 

Mastering nature 

High context interaction 

Strong uncertainty avoidance 

Femininity 

High power distance 

Polychronic time 

Being 

Harmony with Nature 

 

                                                                      (Adapted from Meier 2004) 

 

Hofstede (1991:51) makes the following distinction between the two world-

views : „Individualism pertains to societies in which the ties between 

individuals are loose; everyone is expected to look after himself or herself 

and his or her immediate family. Collectivism as its opposite pertains to 

societies in which people from birth onwards are integrated into strong, 

cohesive groups which throughout people‟s lifetime continue to protect them 

in exchange for unquestioning loyalty.‟ 

1.12.1  Individualistic Cultures 

These cultures show relationship indicating individual needs and rights 

given priority and upper hand. As Wierzbicka (1986:156) observes ; „In 

Anglo-saxon culture distance is a positive cultural value, associated with 

respct for autonomy of the individual. (By contrast, in polish it is associated 

with hostility and alienaton.‟ The second half of this observation is 

applicable to Indian culture. As such cultures are explicit in articulating 
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information, they are said to be low context in communication. Their 

concern with unpredictability is weak. Their assertiveness makes them 

masculine. Being more egalitarian, they have low power distance. With 

regard to the concept of time, these cultures are linear and value punctuality 

and time tables meticulously. They believe in doing rather than being and 

are active. As for nature, they try to master it and harness it in the service of 

humanity. 

1.12.2 Collectivist Cultures 

These co-relate with a greater concern for an in-group than an individual. 

For them groups matter. They are said to be High context cultures as they 

value information obtained from shared life experience. This information is 

not explicitly articulated. The polychronic perspective on time makes them 

value relationships above punctuality. High power distance creates status 

gap between groups. There is an unequal distribution of power found in 

hierarchical societies. There is more unpredictability in them and less 

assertiveness, less competitiveness. Belief in being, rather than doing, 

makes them live in harmony with nature. 

1.12.3 India as the Collectivist Culture 

All the traits of collectivism are found in Indian culture. The orientation 

here is „we‟, not „me‟. One is encouraged to conform to society and to do 

what is best for the group. It is the group or the family which is more 

important than an individual. The idea of a Hindu identity is always linked 

with the idea of the collective whole. „What is the identity of a drop when it 

has touched the ocean? Does it remain a drop or „become‟ an Ocean? (Nair 

1975:105) There are strong family values in this type of culture and working 

with others and co-operating is more important than working independently. 
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These orientations expect a „good person‟ in a collectivist culture to be 

trustworthy, honest, generous and sensitive. 

Regarding the Indian culture, it is necessary to stress its paradoxes also. 

Here we find ancient religious ideas co-existing with material progress. 

Parliamentary Democracy has taken roots in a hierarchical caste society. We 

find in India urban slum areas side-by-side with palatial buildings. 

There is a dynamic relationship between underlying cultural values and 

beliefs and perceptions of contextual variables. These two decide the 

choices when linguistic realization of culture traits takes place. These three 

factors are interdependent and balance one another. This could be shown 

with the help of a diagram. 

Diagram 1                 Three Factors of Culture   

Underlying Cultural Values and Beliefs 

 

    

Perceptions of Contextual Variables 

 

 

Linguistic Choices 
 
 

Underlying cultural values and beliefs influence perceptions of contextual 

variables such as power, formality, individual rights, gender etc. These in 

their turn influence different linguistic choices when it comes to encoding 

them. These choices will also be affected by the domain in which they occur 

i.e. law, education, religion etc. These choices support in their own way the 

underlying cultural values and beliefs behind them. Thus, these three factors 

are interrelated and mutually helpful. 

***** 
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CHAPTER II 

VENU CHITALE’S   IN TRANSIT (1950) 

1.0 Introduction 

Venu Chitale (1912-1993) was educated at Wilson College, Bombay and 

University College , London. She went to England to study Montessori 

methods and stayed on when the war broke out. During World War II, she 

worked at the B.B.C. and transmitted talks by famous British writers. 

Her novel In Transit was published in 1950. It deals with three generations 

of the Chitpawan Brahmin family of Sarafs living in their Wada (family 

residence) in Pune in the twenties of the last century. It was an era of 

transition from old ways to new thinking. The joint family system was 

receiving shocks. The patriotic feelings were in the air. The characters in the 

novel celebrate every Hindu function with dignity and pomp. Abba is the 

Head of the family. His son Bapu and daughter-in-law Mai are an 

impressive couple. Yamuna the widowed great-aunt, lives with them. The 

third generation is represented by Bapu‘s son Dada and his wife Vahini. 

Awwa, the old nanny of the Wada is an impressive character. The novel 

lacks action but successfully delineates ― Indian history between the World 

Wars packed with change-social, political economic and psychological.‖ 

(Iyengar : 1990) Chitale combined the personal and family perspectives as 

also the larger national horizons in a single picture.  

1.1 Analysis  

Now we will analyze the selected conversational passages from Chitale‘s 

novel In Transit with a view to exploring its female discourse.   
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“Yes, send them to school! You with your modern 

ways, send them to mix with all and sundry. And see if 

they don‟t bring lice home with them.” (170) 

 

The utterance from In Transit is by Awwa, the old family servant. Shashi, 

Vahini‘s daughter returns from school with lice in her hair. Awwa washes it 

and puts some medicinal powder for the eradication of lice. To the 

astonished Vahini, she makes this taunting and ironical remark. Awwa is 

old-fashioned in her thinking and against sending girls to school. She is 

critical of the idea and indirectly criticizes it. For her, it is education that 

makes Shashi mix with common girls (all and sundry), who give her lice as 

a gift. 

The clash between old fashioned and modern ways of thinking is brought 

out here. It takes us back to the times when female education was 

vehemently opposed by orthodox sections. This social reality finds 

expression here. Awwa‘s contempt for the poor people is encoded in the 

expression ‗all and sundry‘.  

     „Kusum‟, I am glad you have come home. But please 

do not do too much. You must look after your health. 

Don‟t let us allow neighbours to gossip about our 

family affairs. I know there is more to do in this 

house these days now that we can‟t afford a cook. But 

I don‟t want you to do any of the heavy work. (195) 

The utterance is from the novel In Transit spoken by Vahini to Kusum when 

the latter returns to her in-laws‘ house after a long absence. Kusum has a 

delicate health and she is in the habit of running to her mother‘s house on 

and often. Her mother is reluctant to send her to the joint family life of the 
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Wada. She wants her son-in-law to set up a separate residence. This is not 

acceptable and Kusum has to return to the Wada. 

Vahini , the mistress of the Wada has been ill for quite some time. It is 

difficult for her to manage the affairs of the house properly. Kusum‘s 

frequent visits to her mother‘s house are not liked by the members of the 

family. However, this utterance artistically conveys the dislike or 

disapproval of Kusum‘s ways. She first expresses her pleasure on her return. 

Then she shows concern for her health. She lovingly insists on her not doing 

much work. These details create solidarity between the two women. This 

makes Kusum at home but a mention is made of neigbour‘s gossip 

regarding her absence. Vahini indirectly has been attracting a lot of 

criticism. But it is the neighbours who are blamed for ‗our‘ family affairs. 

The inclusive second person pronoun is another move to lessen the distance 

and treat Kusum as one of the family. 

The colloquial expression ‗I know‘ acts as a hedge to express the unpleasant 

fact of the family‘s inability to engage a cook. It is suggested that Kusum 

will have to share work in the kitchen. Again she is asked to avoid heavy 

work. The utterance achieves two things. It tries to remove the feeling of 

alienation, if any, from Kusum‘s mind and at the same time makes her 

aware of her duties as a daughter-in-law of a joint family.   

‗A log is meant for the hearth and there it must burn‟ (21) 

„The proper place for the shoe is the foot and the right  

 place for a woman, her husband‟s home, even if he is no 

more.‟ (21) 

Both the utterances refer to Chandu, a child-widow from the novel In 

Transit. The first utterance uses the metaphor of a lifeless log which is fit for 
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burning in the hearth only. This indicates the totally passive role a widow 

had to play in the Indian Society. 

The second utterance, again about the widow, reduces her to the level of a 

shoe, whose proper place is the foot. The utterance expects a woman to 

confine herself to the husband‘s home even after his death. Thus, the 

utterance suggests that woman is a very insignificant entity. The insult is 

conveyed through powerful culture-specific metaphors. 

The novel portrays the ‗wada‘ culture of the city of Pune in the nineteen 

thirties when the Brahmin middle-class orientation was essentially 

patriarchal and orthodox. Women and especially widows had a very tough 

life and many inhibitions. The metaphors in the utterances above speak 

volumes about the domination and oppression suffered by women at the 

hands of males. 

                   „Two years married and nothing yet.‟ (89) 

Vahini, the new mistress of the Wada, has not conceived even after two 

years of married life. In the Indian social system, barrenness is condemned 

as a curse and fertility is regarded as a boon. It is found that childless 

women are ostracized by other women, especially at the time of functions 

and rituals. In fact, the Western culture considers child bearing a highly 

personal matter. But Indian society allows a public discussion of it. Such 

matters are discussed in whispers by the servants in the family. It is to be 

noted that the servants speak these things in the tone of accusation and not 

as a genuine desire for welfare of the woman concerned. 

The utterance is a fine example of ‗conversational implicature‘ wherein 

much is suggested than is stated. The pejorative suggestion throws light 

upon the patriarchal mindset. The remark is culture-specific and one has to 

be an insider to appreciate the full force of its implied meaning.  
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„My dear Kusum, what a day that brought you back 

home! I tell you don‟t let your parents interfere in 

your and your husband‟s affairs. It is these interfering 

parents who wreck their children‟s lives. Ah, if Mai‟s 

parents had done any such thing, she would have 

nothing to do with her parent‟s home‟. (195) 

In the novel  In Transit, Kusum, the youngest daughter-in-law of the 

traditional Chitpawan Brahmin residence Wada, is advised by the old Nanny 

of the house, Awwa thus. 

Kusum finds it difficult to adjust in the tradition-ridden family of the Sarafs. 

Her ill-health makes her visit her parent‘s house frequently. This is not liked 

by Awwa, the traditional household servant, who has acquired power 

through her long experience with the family. In the Indian context, such old 

servants are automatically invested with authority over young people, 

especially the new daughters-in-law. Mai is no more. Awwa acquires that 

role and uses the language suitable for interaction between the mother-in-

law and daughter-in-law. The utterance begins with the endearing term ‗my 

dear.‘ Then she reminds her of the unpleasant day of her return through an 

exclamation, having the force of negative rhetorical meaning. Then comes 

the plain imperative ‗I tell you‘ which is followed by the negative command 

against the parents whose interference is seen as dangerous for children‘s 

lives. The mood becomes softer with the interjection ‗Ah‘ because the 

memory of Kusum‘s dead mother-in-law Mai is invoked in a positive 

manner and an assurance is voiced that Mai wouldn‘t have entertained her 

parents as Kusum does. Kusum is indirectly asked to follow Mai as a model 

to be emulated.  

  „I go with him to whom I am wed.‟ (458) 
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Jahagirdar dislikes the Wada people for following the philosophy of Gandhi. 

He warns them to obey him or quit immediately. There is a violent quarrel 

between him and Dada, Vahini‘s husband. 

Dada‘s long illness has made him unable to earn. His family depends upon 

Jahagirdar for their bread. However, Dada decides to go away from the 

Wada to escape from Jahagirdar‘s harsh treatment. Vahini who has been 

watching the quarrel calmly resolves to follow her husband. The utterance 

throws light on her firm decision to be with her husband through thick and 

thin. A typical Indian woman believes in living up to the ideal of Sita who, 

we are told, abandoned pleasures of the palace and followed her husband 

Rama to the forest. In fact, every Indian woman cherishes this ideal. The 

utterance indicates the culture-specific ways of an ideal Indian woman. 

The positive, firm tone of the utterance suggests Vahini‘s firm resolve to be 

with her husband through thick and thin as she promised to do through her 

marriage vows.  

***** 
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CHAPTER III  

ANJANA APPACHANA’S   LISTENING  NOW (1997) 

1.0 Introduction  

Anjana Appachana, an Indian novelist, comes from Coorg, Mysore. She has 

settled in the U.S.A. Her novel Listening Now was published in 1997 and 

made her famous. 

It is the story of Padma, a College Teacher, an unwed mother living with her 

daughter Mallika in a middle class colony in Delhi. Six women narrate their 

own version of Padma‘s sad love story and also talk about their own 

problems as urban, middle-class women. Mallika, the daughter talks of her 

own impressions about her mother‘s life. Padma and her sister Shanta put 

their own case as also Rukmini, their old mother. Two friends, Anu and 

Madhu also support Padma and talk of their plight in marriage. Needless to 

say , these six voices indulge in routine talk of Indian middle-class life, full 

of countless gossip situations. As the writer herself puts it the , the novel 

portrays, ―six women and their domestic, ordinary, repetitive world giving 

voice to their nameless, subterranean longings and resentments, desires and 

frustrations. …..(Sawnet: 13-1-14) 

1.1 Analysis  

Now it is time to analyze the passages from this novel and explore the 

working of genderlect through linguistic strategies  

 

„…… you must not postpone your marriage.  

No woman should  be alone in this world …..‟. 

 

 I‟m married‟. 
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 Sharma reeled; Madam! 

 She began to laugh. 

 But madam, you are Miss Das. 

 Yes. I‟ve retained my maiden name‟. 

 „Why?‟ 

 „Why not?‟ 

Sharma considered. „A Woman goes into another 

family. She must take the name of the family.‟ 

„I have not gone into any family. My husband and I are 

both working.‟ Sharma stared at her. „You are very 

modern‟. 

And that is bad? 

……. Oh well ! He surveyed her. You don‟t even look 

married. No , no mangalsutras , no jewellery. What is 

this madam? 

No need for all that, Sharmaji. Sharma shook his head 

in despair. what can I say ? I suppose things are 

changing. (46-47) 

The extract is taken from the story ―Sharmaji‖ written by Anjana 

Appachana. The heroine , Miss Das (as she chooses to call herself) is 

actually a married woman working as an officer with a government 

department. The conversation between Mrs. Das and her Assistant Sharmaji 

is presented here. Not knowing anything about her marital status, Sharma , 

an aged colleague, sensitively tries to offer her some advice. He thinks that a 

girl should marry in time and avoid loneliness. As she explains that she is a 

married woman already, he wonders how she retains the title Miss before 
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her name. Besides this, she has discarded the traditional marks of a married 

woman: sindoor , mangalsutra and jewellery. 

Sharmaji‘s inquisitiveness is indicated by his persistent inquiry whereas she 

appears to be careless about the outdated patriarchal outlook of Indian 

males. She asserts her right to retain her maiden name and flatly refuses to 

carry the unnecessary trappings such as sindoor and mangalsutra as 

irrelevant. 

Her assertive tone contrasts with the shocked, uneasy queries of old 

Sharmaji. He reconciles himself with the changed scenario by calling her 

very modern.  

The extract presents the picture of the ‗new woman‘ in India who is 

educated, self-dependent and confident of her decisions. This contrasts with 

the outdated, patronizing views of traditional men like Sharmaji whose male 

ego will be receiving rude shocks again and again. For people like him to be 

‗modern‘ is to be liberated, to be cultivating independent views and hence 

modern becomes a pejorative term for him. 

“Arre , Bahurani what colour is this tea ?”  

The milk is finished, Mataji”, Anu Aunty said. 

“Accha. So the milk is finished. You think you can get 

the same amount of milk these days when the house is 

full of guests?” 

“Mataji, I got more, but I did not expect five more 

people to come today. They were supposed to come 

the day after tomorrow.” “Yes, yes, for everything 

you have got an answer. Take this tea. I do not want 
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to be poisoned. Accha , Bahurani , my hair it needs to 

be oiled.” 

Anu Aunty looked at Ma and broke into laughter. 

(195) 

The conversation extracted from Anjana Appachanna‘s novel Listening now 

presents the typical Indian Mother-in-Law dealing with her daughter-in-law 

about the usual chores in the kitchen. She complains about the tea offered 

her as it lacks milk in adequate quantity. She asks question after question to 

Anu , her daughter-in-law. Her explanation does not convince the old 

woman and she sarcastically blames her for lame excuses. She thinks the 

bad tea will act as a poison and orders her to take it away. 

The address term ‗bahurani‘ indicates a traditional Indian household. The 

markers ‗Arre‘ and ‗Accha‘ give the extract a ring of authentic exchange 

coloured by code switching. The vocative ‗Arre‘ indicates the old woman‘s 

higher position by suggesting inferior position of the young daughter-in-

law. The volley of questions is, however, taken in good spirit by the girl and 

she tries to take away the sting of the old woman‘s stance by giving out a 

big laughter. The passage recreates the picture of a happy Indian household 

where hierarchical power struggle is a very common sight. Forgetting her 

initial anger, the old woman asks the young daughter-in-law to oil her hair. 

This dependence makes her request (termed as wish) an endearing strategy 

which makes the young girl laugh. She is reassured of her importance to the 

family.  

So casually he says it, Krishna, so casually, oh, you 

must stay for dinner. Then who has to send the 

servant for vegetables and who begins to chop and 

grind, who has to wash and clean the china and wipe 
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them while Narayana and our friends have 

intellectual conversations about politics and history? 

I tell you, Krishna, my brain has been chopped and 

ground and cooked, there is nothing left of it, he‟s 

right, absolutely right. I have nothing up there, 

nothing. (173) 

The extract is a sad musing of Shanta who feels frustrated in marriage to 

Narayana. She wants him to shower gifts on her, speak good words about 

her. She is unable to understand harsh facts of life which bring sadness even 

in her marital life. Here she complains to God (Krishna) about her 

husband‘s insensitive attitude. If any guest visits them he forces them to stay 

for dinner. His hospitality is without consulting her and at the cost of her 

time and energy. It is she who has to plan for and market for cooking dishes 

and send servants with instructions about the entire event. She has to 

supervise the rituals like chopping and grinding and washing and cleaning 

the cutlery and even wiping the pieces. The husband is blissfully unaware of 

the wife‘s exertion in the kitchen, the stress she has to experience for giving 

the guests a delicious dinner. As she works in the kitchen he and his guests 

are busy conversing about politics and history. 

Shanta‘s sarcastic outburst underlines the unequal status of husband and 

wife in middle class Indian family. The wife should always act a hospitable 

cook striving to please the male appetite. The husband would never imagine 

that the wife could have any intellectual aspirations. This patriarchal outlook 

meets with a sharp rebuff in Shanta‘s angry jibe here. Tired of this treatment 

she thinks she has lost her brain and has ‗nothing up there‘. Traditionally 

women are supposed to lack qualities of ‗head‘ and the remark is an ironic 

comment on and criticism of the egotistic male outlook which makes a clear 
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cut division of work for male and female. As Tennyson puts it in The 

Princess:  

‗Man for the field and woman for the hearth, 

Man for the sword and for the needle she, 

Man with the head and woman with the heart, 

Man to command and woman to obey.‘ 

 

This extract is a severe criticism of the outdated Victorian mindset prevalent 

in some Indian families. Shanta calls her husband‘s outlook ‗casual as all 

male thinking about the wives is. 

“Wear your mangalsutra all the time, she told Padma, 

let people at your work place think you are married. If 

they find out you are a widow, tell them your husband 

would never want you to remove it. Don‟t talk to any 

man more than necessary. For God‟s sake remember 

you can‟t treat every man you meet the way you 

treated Madhav and his friends. Men will 

misunderstand – Only a brother is a brother. Don‟t 

open the door for any neighbor if he is a man. Don‟t 

talk to them unless they talk to you, and if they do, say 

only the bare minimum”. (248) 

The extract is the advice offered by Shanta, her sister as she settles her in 

Delhi. The novel Listening Now by Appachana tells the story of Padma, a 

single mother deserted by her lover after fathering a child out of wedlock. 

Nobody knows about this secret as Padma takes a house in a middle-class 

locality in Delhi. Her sister Shanta obviously feels concerned and lectures 

her about the Do‘s and Don‘ts for a woman in Padma‘s position. She warns 

Padma to flaunt her Mangalsutra for public scrutiny as it is the ageold sign 
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of a married and hence protected woman. The absence of the husband may 

earn for her the title of a widow. In that case, the mangalsutra should be 

worn as the late husband‘s earnest desire. By way of precaution, all male 

contact is to be avoided, never treating a stranger as amicably as she used to 

do in case of her brother. Never to open door for a male neighbor and avoid 

talking with him. Padma is reminded that entering into any male contact is 

fraught with danger. The imperatives and warnings in Shanta‘s lecture 

underline the unenviable lot of a single woman in Indian middle-class 

society. The precautious Padma is expected to take also expose the 

hypocrisy of society in such cases. There is freedom for a woman with a 

husband but a single woman is hemmed in by restrictions which 

dehumanize her. The elders think it to be their duty to warn the younger 

sister in this inhuman manner. 

“Yesterday only I told Him, I think I will complete my 

B.A….. and he laughed and said, B.A., She-A, Ph.D, 

T-hd, what will you do with it? You are a wife, you 

are a mother. That is full-time job. Even If I die, with 

my business; investments, insurance and all, you can 

marry off the children, and there will be enough to 

live on the rest of your life. I don‟t know Padma, why 

he loves me so much, he treats me like a doll, 

thinking, a little bit of work I will do and I will 

break……” what will I get out of B.A. now ? (61) 

The extract comes from the novel Listening Now by Appachana. Of the six 

women characters, it is Madhu who expresses here her views about her 

husband. She is a talkative woman, happy and wealthy, who is totally 

devoted to her children and family. She lacks confidence and is not sure if 
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her marital life is perfect. Being of a helpful nature she is liked and confided 

in by the heroine Padma.  

In this extract she tells her friend about her husband‘s views on education. 

She wishes to complete the study for the B.A. degree but the husband thinks 

her aspirations to be unnecessary. His male outlook would like to confine 

his wife to the household duties which do not require education for the 

woman. A woman should be an ideal wife and a perfect mother. Being a 

housewife is in itself a full time job. In case, the husband dies, he assures 

her of happily life with his investments and insurance money. She can 

dispense easily with her responsibilities and live happily for the rest of her 

life. 

Madhu‘s wish is swept aside with a laugh and a question by the husband. 

The degree is belittled by calling it ‗B.A., she-A, Ph.D., T-hd.‘. The use of 

Reduplication here indicates the husband‘s contempt for the degree his wife 

wishes to complete. Reduplications are never entirely serious expressions 

and echo meaningless phoneme or syllable to cause humour. 

Madhu, however, is not able to understand the message and is confused as 

to why he treats her like a doll. 

The simile unconsciously suggests the abject overdependence of a typical 

Indian housewife on her husband resulting in her puppet-like existence and 

loss of identity. Madhu‘s position becomes more pitiable because she fails 

to realize her loss and agrees with the views of her husband. 

“Then what is your name Mumma?” Anirudh beta, I 

don‟t have a real name” struck she began to laugh.‟ 

“Madhu aunty and Padma aunty call you Anu, 

Mamma.” 

“Then, beta, for them that is my real name……”. 
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But Dadima calls you bahurani and  

“And Daddy, he doesn‟t call you anything.” 

“What he does not call me that is my real name too.” 

(112) 

 

This is a stretch of conversation between a mother and daughter from the 

novel Listening Now. Anirudh, a school going daughter of Anu (Anuradha), 

wonders about her mother‘s real name. She is Padma‘s friend. She has been 

renamed as Sumati after marriage but is called ‗bhabi‘ by the sister-in-law 

and ‗bahurani‘ by the mother-in-law. However, for her husband she is 

nameless as he does not call her by any name. The daughter‘s innocent 

queries expose the truth of Indian houewife‘s servile position in the family 

as she is nobody. Anuradha underlines the irony of the situation by Okaying 

her husband‘s practice of not calling her by any name as that is ‗my real 

name too‘. 

This talk of her real name suggests her subordination and repression as she 

is ‗a stranger in her own house‘. She is a symbol of the patriarchal outlook 

of middle class males in Indian families.  

Her calm replies to the daughter‘s queries however are a form of silence 

used as a strategy to subvert her oppression. It is used here as a rhetorical 

strategy. By not making any comment on her predicament she conveys her 

displeasure. Address terms such as ‗Beti‘, ‗Dadima‘, and ‗Daddy‘ give a 

feel of the familial atmosphere of a middle-class Indian family.  

***** 

 

 

 



38 
 

 
 

CHAPTER IV 

ANITA NAIR’S   LADIES COUPE (2001) 

1.0 Introduction  

Anita Nair is a Kerala born popular novelist whose books have been 

published by prestigious publishing houses such as Penguin India. She won 

the Kerala Sahitya Akademi Award and many other honors abroad. She 

became famous with the publication of the novel ‗Ladies Coupe‘ (2001). 

The novel narrates the story of Akhila, an unmarried girl (woman) of forty 

five who is disenchanted by the members of her family. She works for them 

and disregards her own life. But she decides to undertake a long railway 

journey to Kanyakumari for self-discovery. The Ladies Coupe 

(Compartment) has five other women as her companions. They narrate their 

experience as women and offer Anita an opportunity to know about her own 

identity which she discovers at the end of the novel. The stories of her 

fellow women travelers allow her to peep into their personal encounters 

with life. Most of the stories focus on man-woman relationship marked by 

narrow patriarchal orientation. The women try to find out an answer to the 

question can a woman stay single and be happy or does she need a man to 

feel complete?‘ 

1.1 Analysis  

The following extracts chosen from the novel underline the same dilemma 

as we look into ―the women‘s lives in contemporary India, revealing how 

they face the complications in their relationships with husbands, mothers, 

friends, employers and children.‖ 
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For a week, Ammumma ruled and reigned. She 

insisted that Sheela be asked to stay at home after she 

came back from school. 

“She‟s a grown-up girl. You shouldn‟t let her wander 

around. And who are all these men she plays 

badminton with? She may call them “uncle” but they 

are not her uncles and how dare that man Naazar put 

his arm around her? She‟s not a little girl. And I saw 

the look in his eyes …… if you don‟t take care; you‟ll 

regret it one day.” 

„Amma, „Mummy said,‟ They are her father‟s friends. 

She is like a daughter to them.‟ 

„I have heard that one before. Don‟t you remember 

what happened to the girl who was your neighbor? 

That tall creature called Celine.‟ (65) 

The passage is the admonition of a grandmother with respect to her grand- 

daughter. Sheela is a teenager and naturally mixes with people around her. 

She has many friends and visits their houses where she has many uncles 

who think of her as a family member. The grandmother Ammumma 

naturally doesn‘t like this-intimacy between the grown-ups and her grand-

daughter. She objects to their intimate behaviour and their approaches to 

her. She reads meanings in the eyes of those strangers and warns against 

them. Sheela‘s mother tries to explain their behaviour saying that, they 

happen to be her father‘s friends and hence nothing unnatural in their show 

of affection. However, the old woman is not convinced. She knows about an 

unwanted incident with reference to Celine a friend of Sheela‘s who was 

brought into difficulty by one such uncle.   
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The passage indicates the mindset of the traditional old people who believe 

in keeping young girls of the family away from all possible dangers. 

Probably their experience has taught them to suspect every stranger as a 

doubtful character and hence to be kept away from young girls like Sheela. 

The grandmother‘s frame of reference with respect to morality is 

conditioned by the mores of her time which are fast changing but not 

realized by her. She is very outspoken in her message and hence, asks direct 

questions committing a face-threatening act (FTA) which is bald-on-record. 

In her warning also, she is equally direct and crude. The expressions such 

as,‘ a grown-up-girl‘, ‗look in his eyes‘, ‗ tall-creature‘ are examples of very 

direct , critical terms which successfully convey her dislike for the 

unwarranted intimacy between Sheela and the ‗uncles‘. 

‗Ammumma‘ is a South—Indian kinship term which means Amma, mother 

and grandmother rolled into one. The use of the term gives to the extract a 

local flavor and indicates the ethos of the South-Indian family of the old 

days. 

„„You call that a woman! A proper woman has a good 

head of hair and a chest full of breasts and a womb 

that blossomed readily. (67) 

The utterance from the novel ‗Ladies Coupe‘ by Anita Nair throws light on 

a definition of femininity according to the old grand-mother. A real woman 

has to have attractive physical features. She must also be able to produce 

children. Her remark is put in a very straight-forward language in vivid 

images. This indicates the bygone times when an ideal woman was to be 

attractive and a proper marriage-material.  

In patriarchal society a woman is treated as sex object, an inferior being, fit 

to be a child bearing machine and a slave to men. The grandmother thus 
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voices the stereotypical image of woman as passive, dependent and 

subordinate to men. The views of senior people, especially grandmothers, 

were meant as guidelines for young girls regarding the way they should 

carry themselves in social life. Sheela‘s grandmother also initiates her into 

the mysteries of young girls‘ life. It is to be noted here that the 

grandmother‘s definition of a ‗proper‘ woman is limited to her outward 

looks and organs of reproduction. It is implied that a girl failing to answer 

these expectations is not worthy to be called a woman. 

Late in the night she wanted Sheela to pluck the 

straggly strands on the underside of her chin. Mummy 

laughed, „Who do you think is going to look at  you ?‟ 

Ammumma gave her a cold look and said,‟ „That‟s not 

the point.‟ As Sheela sat there on the balcony with the 

tweezers and a small hand mirror Ammumma could 

examine herself in, Ammumma said,‟ you mustn‟t 

become one of those women who groom themselves to 

please others. The only person you need to please is 

yourself. When you look into a mirror, your reflection 

should make you feel happy. I tried to teach this to 

your mother and aunt. But they are silly women. They 

don‟t understand what I have been trying to tell them. 

You …… you, I hope, won‟t be such a fool.‟ (67) 

The conversational stretch from Ladies Coupe throws light on the old grand-

mother‘s traditional way of thinking. She keeps herself neat and tidy by 

plucking the unwanted hair on the chin. Her daughter (Mummy) wonders as 

to who will look at her. To this, the grand-mother‘s reply is characteristic of 

her traditional way of thinking as well as her independent way of looking at 

herself. She says that, one should care for oneself and try to please him or 
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herself. The remark indicates the grand-mother as, surprisingly modern in 

her independent way of thinking. She blames her daughter and other young 

women for not caring for this view. The utterance is full of confidence 

which is revealed through her tone and her contempt for women who 

neglect her. She teaches her daughter and granddaughter the lesson of 

keeping themselves neat, tidy and well dressed. She herself plucks her hair 

at the chin and looks into the mirror. She knows that unless a woman is 

confident of her own beauty, others can never be convinced of it. The 

grandmother has learnt this wisdom from personal experience. 

When Sheela nodded, Ammumma stroked Sheela‟s 

hair and said, „you    remind me of myself when I was 

your age. Except that I was more buxom and 

womanly. You don‟t eat enough. You are so skinny. 

No man will want you for a wife. Men don‟t like bones 

in bed. Men like curves.‟(68)  

The utterance is taken from Ladies Coupe. Here Sheela‘s grandmother sees 

herself when she was a young girl of Sheela‘s age. The comparison reveals 

that the grandmother was having healthy and attractive figure and a rounded 

body. Looking at Sheela, she calls her ‗a skinny‘ girl, very thin and slender. 

She is worried if she could be the choice of any man for wife. The 

grandmother is sure that men prefer women with healthy looking bodies. 

She also indirectly questions modern girl‘s attempt to maintain their figure 

by cutting upon their diet. The grandmother uses words such as, ‗buxom‘, 

‗womanly‘, ‗skinny‘ which create visual images to carry the message to the 

hearer. The last sentence of the utterance reveals the grandmother to be 

conscious of the sensual element in man-woman relationship. The woman is 
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seen here as a sex object, her body constructed from male gaze that 

objectifies her as a commodity focus on her physical features, denies and 

negates her individuality and identity. This negative imaging of woman is in 

a sense exploitation of her body. It is significant that women, especially of 

earlier times, themselves are victims of this kind of mindset.  

„Why are you so friendly with that Anglo-Indian girl? 

„ Sarala, the upper Division Clerk, murmured one day 

as they went over a file together. 

„Why? What‟s wrong?‟ Akhila asked quietly. 

„Nothing is wrong. But you know what they say about 

Angle-Indians. They eat beef and their flesh stinks. 

Both men and women smoke and drink. And they have 

no moral standards like us Hindus. If you wanted a 

friend, there are so many other women in this office. 

All from respectable families like yours. „ Sarala said 

pressing her index finger on the wet sponge and 

flicking a page. Don‟t be silly! Akhila snapped. 

„Katherine is a good girl and as respectable as you 

and me. Just because she is not a Hindu doesn‟t 

automatically make her an immoral person.‟ Sarala‟s 

mouth twisted into a smirk, one of these days you will 

find out for yourself.‟ (86) 

The extract presents a conversation between Sarla and Akhila, the heroine 

of the novel Ladies Coupe. They are colleagues working in an office. Sarala 

takes objection to Akhila‘s befriending Katherine, an Anglo-Indian girl. She 

has heard that the Anglo-Indians are Beef-eaters, smokers and regularly 

drink wine. They are supposed to have lesser morals than Hindus. Akhila 
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however, calls this remark silly and refuses to believe it, saying, not being a 

Hindu doesn‘t make one automatically an immoral person. 

Sarala implies that all Anglo-Indians are immoral. She illustrates her 

viewpoint by presenting, how they eat beef, how the women drink and 

smoke. These concrete illustrations vividly paint them in a very bad light. 

She also questions by calling Akhila‘s family ‗respectable‘ implying that the 

Anglo-Indians are not respectable. The utterance throws light on the biased 

and racist attitude of Sarala. On the other hand Akhila seems to be free from 

this kind of attitude because she refuses to confuse religion with morality. 

Sarala doesn‘t hide her dislike of this attitude and makes it clear through her 

body language, the contortions of her mouth. 

„Eat it with this‟, Katherine said, thrusting a screw of 

paper with salt in it towards Akhila. Then she giggled 

„My mother always says that eating an egg without 

salt is like kissing a man without a moustache.‟               

„Really?‟  

Katherine giggled some more. „Oh, I forgot. You have 

never been kissed.(88) 

The utterance comes from the novel Ladies Coupe. Katherine, the Anglo-

Indian friend of Akhila teaches her to eat eggs even though Akhila is a 

Brahmin and not used to ‗Non-Veg dishes. To make light of this serious act 

of eating an egg, she giggles and compares eating an egg without salt with 

the kiss of a man without moustache. The simile shocks Akhila and 

Katherine makes her aware of her inexperience in this matter. The utterance 

presents Katherine as a bold, modern, working woman who will not hesitate 

to call a spade a spade. The simile she used indicates the freedom, offered to 
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girls in their community. It also implies that Akhila is quite an 

‗inexperienced novice in this area.   

When I tried to talk to my mother about the 

unhappiness that swelled my flesh, shadowed my 

thoughts and tied my tongue, she dismissed it 

saying,„It is normal to quarrel with one‟s husband. 

Every day won‟t be the same when you‟ve been 

married to a man for years. There will be bad days 

and there will be good days. The trick is to remember 

the good days. And like I have said many times before, 

it is a woman‟s responsibility to keep the marriage 

happy. Men have so many pre occupations that they 

might not have the time or the inclination to keep the 

wheels of a marriage oiled. Ebenezer is a busy man. 

The Principal of such a large and prestigious school. 

You must understand this and behave accordingly. 

Not greet him with your glum silences and bitter 

words when he returns home after a day‟s work. (112)  

 

The utterance comes from the novel Ladies Coupe. Margaret Shanti 

narrating her experiences in her marriage to Akhila remembers how her 

mother had taught her rules of marriage. Margaret has uneasy relations with 

her husband- Ebenezer with whom she often quarrels. Looking at her 

unhappiness, her mother observes that quarrels between husband and wife 

are normal and bound to occur in their long life together. Women should 

cherish only good memories- and try to make marriage a success. She warns 

her daughter that it is her responsibility to maintain happy atmosphere at her 

home. 
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The utterance shows the mother to belong to the traditional outlook on 

marriage wherein the man is to have an upper hand. His work through the 

day is to be valuable and the wife should always please him by avoiding 

silences and bitter words. 

The wheels of marriage are to be kept oiled by the woman only as he has no 

time to do this. The metaphor used by the mother appears outdated and may 

not please any modern girl who doesn‘t have a sacrosanct view of marriage. 

„What is the meaning of this‟ I demanded. 

Ebenezer Paulraj looked up from his sheaf of papers 

and asked, „What is the meaning of what?‟ 

I flung the rubber band on the table and snapped,‟ 

How could you do this to a child ? How could you 

humiliate him so badly? Don‟t you realize what you 

could have done to him? You might have scared him 

for life. And for what? An extra inch of hair?‟ 

Ebenezer Paulraj touched the blue beads of the 

rubber band thoughtfully „ I suppose you took this off 

Alfred‟s hair. That was very silly of you.‟ „Answer me, 

Ebe. Don‟t tell me I‟m silly. Why were you so cruel to 

a child? Exasperation made my tone sharper than I 

meant it to be. 

„Madam, „Ebenezer Paulraj said in a voice that I had 

never heard him use before, „ I would like to remind 

you that I‟m in charge here and not you. I do not like 

anyone flouting my authority and the next time you do 

so, I will have to take strict action. I will not let you 



47 
 

who you are to influence my decisions. Do you 

understand? This is my school and I know what‟s best 

for my students.‟ (129) 

The stretch of conversation between Ebenezer and Margaret Shanti comes 

from the novel Ladies Coupe. He is the Principal of a big school and a cold 

disciplinarian and rules with iron hand. A student in his school Alfred wears 

long hair not liked by Ebenezer. In spite of his warnings, the boy‘s curls 

were not trimmed. The principal punishes the boy by putting a rubber-band 

on Alfred‘s hair making him an object of ridicule. The boys tease him and 

make him weep. Margaret who is also a teacher doesn‘t like this. She takes 

away the rubber band from the boy‘s head and then approaches her husband 

in his office with a question about Alfred and his hair. The principal doesn‘t 

like her bold step. He sweeps aside her concern for the psychological 

condition of the boy. He questions the wisdom behind her action of 

removing the rubber-band. As she calls his action cruel, he flatly asks her to 

be within her limits, not forgetting that he was in-charge and not she. He 

warns her of serious consequences if she repeats such an action. 

The series of questions thrown at the husband by Margaret show her 

concern for the boy. She is shocked to such an extent that instead of plain 

questions, she implies he is cruel and that his punishment is not equal to the 

offence. The questions are obviously judgmental and suggest that Margaret 

behaves more like a wife than like a teacher. He in his own way asserts his 

authority forgetting that she is his wife. He reminds her in no uncertain way 

that she has flouted his authority. He also threatens her to take strict action if 

this is repeated. His final statement asserts that he is the authority and must 

have the final word in the matter. The language used by Margaret shows a 

motherly concern for the psychological damage done to the boy by the 

treatment given to him. On the other hand, the last paragraph of the situation 
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repeats the first person singular pronoun ‗I‘ five times indicating the 

discourse of domination.  

The speech situation is made dramatic by details of the body language of 

Ebenezer and Margaret. Paralinguistic and non-verbal cues such as 

increased volume, contrastive stress and exaggerated intonation contours, 

facial expression and gesture emphasize the argumentative character of 

turns. The resulting face-threatening nature of the discourse contributes to 

the hostility in the conflict situation. 

„How can you decide to marry a woman by just 

looking at her?‟ he asked Akhila. 

She shrugged. „That‟s how it‟s always been done. The 

only other option you have is to fall in love with a 

girl, get to know her and then tell your parents about 

her ……‟ 

Hari grimaced. „If ever I do that, my parents will 

come up with a hundred good reasons why she isn‟t 

suitable.‟ 

„In that case, you should marry the girl they pick for 

you. Thousands of people do it every day and still 

manage to be happy together. (142-143) 

The utterance comes from the novel Ladies Coupe. The heroine Akhila is an 

unmarried Spinster who makes friends with Hari, a young man. He tells her 

how his parents were keen on finding a suitable bride for him. He did not 

like the idea. In this conversation he expresses his surprise at the ritual of 

seeing the bride before an arranged marriage. How could one marry a girl 

by just looking at her? Akhila assures him that it is the usual way. By way 

of option one could resort to a love-marriage in which case, one has to fall 
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in love with a girl and tell the parents about her. Hari is not sure, however, 

about the reaction of the parents. Akhila suggests that a love-marriage 

doesn‘t seem to be his cup of tea and that he should okay his parent‘s choice 

as thousands of people do every day. 

The conversation suggests that Hari isn‘t bold enough to choose a girl of his 

choice. He also seems to be unprepared for going against the parents. 

Akhila, a mature, bold woman sarcastically suggests that he belongs to the 

majority and hence, should walk in their footsteps by marrying the girl of 

his parent‘s choice. 

The language here brings out the difference between the two characters.  

Two days later, Akhila told Amma that she was going 

away for the weekend with the office group. „We are 

going to Mysore, she said, thinking how easy it was to 

lie. 

„I don‟t know why you want to go with all those 

strangers, „ Amma said. „Perhaps you should ask your 

brothers for permission first.‟ 

„Amma, I‟m their elder sister. Why should I ask them 

for permission to go on an office tour? 

„You might be older but you are a woman and they 

are men of the family, „Amma said, making no effort 

to mask her disapproval. 

„This is ridiculous. I‟m not going to ask them for 

permission to go on a trip. I‟d rather not go ‟, Akhila 

said, walking out of the room. (150) 
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The extract is taken from the novel Ladies Coupe. Akhila the heroine, a 

working woman and a Spinster befriends Hari, a young man. She has denied 

herself all the pleasures of life and lives only for her family that is, mother, 

sister and brother. They are not aware of her advanced age. They don‘t think 

of finding for her a suitable match. Now she wants to take a bold step and 

go out with Hari to spend time together for a couple of days. In this 

conversation she tells her mother a lie that she will be spending the weekend 

with her office group. The mother objects to her going out with strangers 

and asks her to seek the brother‘s permission. Akhila is hurt at the 

suggestion as she is the elder sister and need not seek their permission. The 

mother however underlines the fact that she is the woman and they the men 

of the family. Akhila seeing through the absurdity of the situation decides to 

cancel the trip. The mother is very cautious in her language. She mitigates 

her opposition to Akhila‘s plans by using hedges such as, ‗I don‘t know 

why? And ‗perhaps‘. Akhila‘s reply is a bald question which shows her to 

be conscious of her authority and seniority. The mother rubs in the 

superiority of males in an Indian family where women‘s wishes are easily 

set aside. Akhila uses the word ‗ridiculous‘ for the mother‘s suggestion. 

This indicates her protest against the patriarchal demands to control a 

woman‘s wishes.    

***** 
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CHAPTER V 

CONCLUSIONS 

The study of the three selected novels: In Transit (Chitale), Listening Now 

(Appachana) , and Ladies Coupe (Nair) started with the hypothesis about 

the possibility of studying their genderlect, their female conversations from 

the content as well as structural point of view.  

The novels belong respectively to the 1920‘s and 1990‘s and after the Turn 

of the Century Years. They offer a consistent image of the middle-class 

Indian woman in different filial and other social roles. They figure as wives, 

mothers, grandmothers, daughters, lovers, workplace colleagues and family 

servants. They are answerable to the fathers, brothers, husbands, children 

and their bosses in a workplace situation. Chitale‘s novel recreates the 

Brahmin Wada ethos of the 1920‘s in a perceptive way. Appachana takes us 

to the bevy of women at the end of the 20
th

 century and Nair gives a vivid 

picture of the women in the new millennium. All the three novels focus on 

women and their conversations selected for analysis. Male talk occurs only 

by way of reference in the particular situation. Thus the samples of talk 

chosen here share many common elements. They underline the predicament 

of Middle-class women in modern times. 

It is clearly seen that all of them are affected by the social-political institute 

of patriarchy. Their lives are shadowed and inevitably influenced by 

patriarchy. 

The husband-wife interactions as seen in these conversations (i.e. the one 

between Margaret and Ebenezer) indicate the male, sexist attitude. Males 

consider women as dependent and weak. They are not tolerated if they 

question the male behaviour even though it is cruel and inhuman. The 

husband takes it to be his privilege to be stern and use bald language to 
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show women their place. Their language is marked by imperatives and 

vocabulary of conflict talk. The male language varies in intensity from mild 

bickering to bitter quarreling. Direct accusations, relevance challenges, 

competence challenges and threats are the important weapons in the male 

armoury. Female interlocutors present their argument in milder terms. They 

convey their dislike more through non-verbal means, the paralinguistic 

signals such as voice modulations, gestures and tonal effects. The women 

after speaking in a harsh way immediately doubt if their style is appropriate. 

Thus they are not sure of their choice of expression. Whereas the male talk 

strikes as assertive, the female replies seem to be affiliative. They do not 

interrupt as the males often do. Women seem to feel insecure as they 

confront men. The male talk even in declarative sentences is marked by 

negative particles such as ‗No‘ , ‗Not‘, ‗Nothing‘ etc. There is greater use of 

emphatic adverbs such as ‗of course‘, ‗sure‘. Female discourse contains 

more polite expressions, hedges to mitigate the negative effect of their 

statements. 

The senior and aged female members of the family such as mothers and 

grandmothers are concerned about the young girls. They are direct and 

rough in their admonitions. They have been the victims of patriarchy and 

accept that mindset. Their advice to the young girls is marked by many 

don‘ts and very few do‘s. They also share the patriarchal emphasis on 

female physical beauty. For them women‘s place is only in the home. They 

want younger women to be dependent on male advice and assistance. An 

elder sister, an educated working woman, is required to seek the younger 

brother‘s permission to go on a tour with the colleagues. Thus the older 

women‘s statements diminish their self-esteem ignoring other aspects of the 

younger women‘s personality and their human potential. Their language 

suggests diffidence through their choice of vocabulary. 
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The generational difference among women is clearly marked. The 

grandmother has given up advising the daughter but has hopes from the 

young granddaughter in whose youthful figure the old grandmother sees her 

own past. She calls her own daughter ‗stupid, silly‘ but the granddaughter 

receives compliments and female exclamations. 

Mothers try to keep their daughters away from the gender politics as the 

problem of identity is raised by young girls. The Indian custom of changing 

a woman‘s name after her marriage confuses a young daughter. The mother 

avoids direct criticism of this practice by using euphemistic language which 

is a politeness strategy. The relations between mother-in-law and daughter-

in-law in traditional Indian families are generally confrontational. The 

conversations from the novels chosen here show the old women using bald, 

rough, imperative statements as they express their misgivings about the 

daughters-in-law. Their opposition is revealed through insults and put 

downs used by them along with the formulaic opposition markers such as 

‗no‘ and is produced with emphatic tone. They use sarcastic accusations for 

maintaining and escalating the conflict talk. The old women usually commit 

face threatening acts through their interlocutions.  

The case of educated career women is no better in Indian society. 

Intelligence is presented as a masculine trait. Intelligent women are seen as 

‗unfeminine‘ and hence disliked by men. The working women are advised 

to guard themselves from the male gaze and cultivate domesticity and 

subservience. The unmarried mothers and single spinsters are seen as 

anomalous threats to society. They are expected to underplay and hide their 

beauty. Fake symbols such as sindoor and mangalsutra have to be the guards 

of their virtue. Working women are blamed as ‗modern‘ implying liberated 

and lawless if they refuse to obey the dictates of patriarchy. The pejorative 

implication is unmistakable here. 
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Women of other faiths such as Christianity are distrusted. Their non-

vegetarian diet and drinking are criticized. But a modern woman like Akhila 

does not accept this view. Her Christian friend and colleague Katherine is 

brought up in a permissive society and has no hesitation in talking of 

‗kissing a man without moustache‘. The simile indicates liberated language 

used by the educated class. Mothers advise daughters to adjust with 

husbands simply because they are ‗men‘. 

The socio-cultural nuances in respect of morals and mores in Indian society 

are brought out with the help of several linguistic strategies such as 

conversational interruptions, talkativeness, assertive speech, self-disclosure, 

imperatives, and insults, politeness markers such as indirect speech, 

euphemism and hedges. Choice of address terms construes power structures 

in Indian society. Silence is used as a strategy of subverting the patriarchal 

orientation. 

There seems to be a subtle change in the ‗genderlect‘ of the younger 

generation which tries to get in line with the modern way of thinking. The 

speech habits of the Indian women as evinced in the fictional conversations 

analyzed here seem to combine the devices from both the models: 

Dominance and Difference. The culture specificity in their expressions puts 

a sure stamp of Indianness on these speeches. 

Expression of women seems to proceed from indirect talk to direct 

elaboration. Chitale‘s women strike as more polite with their use of 

politeness strategies. Appachana‘s women acquire directness in their 

expression. The ‗new women‘ in Nair‘s novel, however, strike us as bold, 

unsparing and uninhibited. This transformation directly reflects the 

changing social reality and has a direct connection between language and 

responses to varied experiences of life.   
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